Symphony No. 4 in G major of Gustav Mahler (played in part by Fritz 
Kramer on the piano) 

The rhythm of the earth and Isadora Duncan danced all but the first 
movement of Symphony No. 7 of Beethoven in the Metropolitan Opera 
House on November 6, 1908 and Walter Damrosch was the conductor and 
the four primary rhythms of Greek poetry iambus dactyl anapest 
trochee are used by Beethoven in that symphony and the earth moves 
and the earth erupts and listen to the rhythm of the earth, Align- 
ments and re-alignments and the moulding action of the hand and 
alignments and re-alignments and the splitting action of the hand, 
Natural forms and aesthetic forms and the former are related to 
geography and time and the latter are related to geography and time 
and human nature and the human mind and today it is Mahler's 
Symphony No. 4 in G major. "The finale of Symphony No. 4 is a 

song from Des Knaben Wunderhorn and one of the most beautiful I 
know" and "In each symphony Mahler forecasts his next symphony. 
This trumpet signal is nothing else but the beginning of Symphony 
No. 5. This is the way Mahler weaves his symphonies together. This 
is the absolute delightful insanity of Mahler which we appreciate. 
And I'll go back to that trumpet signal now" said Fritz. The last 
ten measures of the first movement of this symphony have very in- 
tricate dynamics and when next I see the score I will copy them 
down. "Fritz Reiner, one of the most malicious of human beings 
imaginable, A face like Beckmesser, but one of the greatest con- 
ductors of Mahler and Strauss, there is no doubt. But we were 

not sad to see him go" said Fritz. "Sometimes in these dance move- 
ments Mahler becomes magic in a key change" said Fritz of the end 
of the second movement of Symphony No. 4 of Mahler. The third 
movement is dated August 6, 1900 and it is a variation movement 

on two contrasting themes in the manner of the slow movement of 
Symphony No. 9 of Beethoven. One of the themes creates a mood of 
serene meditation and the other creates a mood of unrest and 
anxiety and Henry-Louis de La Grange explains that ". . . the second 
theme is not genuinely 'varied' but only amplified when it is re- 


stated" (Mahler, p. 818). "The slow movement ends in a completely 
new chord progression--we are in the key of E and end up in D and 
the mood at the end of the third movement is the same as in the 





